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In this paper, we are talking about a unique avant-garde art activity which took
place in 1970’s Japan, and trying to look for some revelation to public art. It’s hard to
say that "Mono-ha" was a genre or a movement. At that time, there was just a group
of young artists with some similar creation concepts and the technique of expression,
they communicated their ideas with each other and held exhibitions together very
often, then they became a clique without organizational . None of them have thought
about setting up an organization or launching a movement. Sekine Nobuo,Lee Ufan,
Suga Kishio, Narita Katsuhiko, Koshimizu Susumu, Katsuro Yoshida are the central
figures of "Mono-ha"，they are also called “the real Mono-ha” . "Mono-ha" artists use
naturally occurring substance to show their work, such as stones, woods, charcoals,
paper, metal, cloth, sands, cotton and so on. They use these raw materials for what
they are and what their real appearances are. They tried not to change them. They
focused on the relationships of material with material, material with space and
consciousness with existence, and they make the performance content as minimum as
possible to show the mode of existence of nature, lead people to know the "original
state” of the world. "Mono-ha" art is an important movement in Asian history of art ,
"Mono-ha" art is worth our study and references no matter from the morphology of
the works or in terms of creation concept.
The paper adopts the method of research is mainly to systematic combing
historical documents and literature, and to explore the artistic value of "Mono-ha" art.
Based on the investigation to the relevant historical materials and documents at home
and abroad, Analysis of the form factors of "Mono-ha" art, hackle the form process of
"Mono-ha" art, and further analysis "Mono-ha" art’s perception of "Mono” and its
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